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! Jacqueline Lichtenstein, The Blind Spot, trans. Chris Miller, (California: Getty Publications, 2008),
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“...prejudices and one-eyed people...”, Charles Baudelaire, Salon of 1846, in idem, Selected
Writings on Art and Artists, trans. P. E. Charvet (Harmondsworth: Penguin, 1972), p. 91.

% Jacqueline Lichtenstein (2008), p.145.
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(£ &) BYERAIERSE <1 am lovely, o morals, a stone-fashoned dream/.../ My heart of snow and is
pure as the swans.” Charles Baudelaire, The Flowers of Evil, trans. James McGowan (Oxford:
Oxford Univ. Press, 1993), p.39. #&#5[H Jacqueline Lichtenstein (2008), p.147.

> “Today we can see the course mapped out for literature and painting. We can also guess what a
modern conception of architecture might be...Music too has advanced; in the entire field of art, then,
only poetry and sculpture remained static.. but | hate even more, if such a thing conceivable, those
other green cheeses constituted by contemporary sculpture. The official painters are veritable
geniuses beside the official plasterers”, Huysmans, “Le Salon de 1879,” in idem, L art moderne,
Certains (Paris: Union générale d’éditions, 1975.), #&#5[H Jacqueline Lichtenstein (2008), p. 151.
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& «If | were looking for the secret of the renewal, | would, | believe, find it in the maturinf feeling of a
naturalism unknown to the preceding period.” Armand Silvestre, “Le Monde des arts,” La vie
moderne, no. 1 and no.4, 1879, in idem, La promenade du critique influent: Anthologie de la
critique d’art en France, 1850-1900. Ed. Jean-Paul Bouillon et al. (Paris: Hazan, 1990), p.213. #&
5| & Jacqueline Lichtenstein (2008), p. 154.

” Jacqueline Lichtenstein (2008), p. 154.

& “If we want sculpture to become a genuinely modern and independent art, we must apply ourselves
above all to developing it in accord with the modern spirit, that is, in the direction of expression and
movement.” Eugene Véron, L’esthétique, (Paris Alfred Costes, 1921) ¥ 1878 4= Charles
Reinwald HRf - #85[H Jacqueline Lichtenstein (2008), p. 155.

® Phillip Dennis Cate, Breaking the mold : sculpture in Paris from Daumier to Rodin, (New Brunswick,
NJ : Jane Voorhees Zimmerli Art Museum, Rutgers, The State University of New Jersey, 2005), pp.
24-25.
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1% Phillip Dennis Cate (2005), p.25.

1 The Private Collection of Edgar Degas [exh. Cat., The Metropolitan Gallery of Art] (New York,
1997). ##5[H Phillip Dennis Cate (2005), p.27.

2 Lorenz Eitner, “Subjects from Common Life in the Real Language of Men: Popular Art and Modern
Tradition in Nineteenth-Century French Painting,” in Modern Art and Popular Culture: Readings in
High and Low, ed. Kirk Varnedoe and Adam Gopnik (New York: Museum of Modern Art, 1991), pp.
52-81. {E#&SIHEELIENEMY "HEHEES ) s REEENVEASERES - HECHT
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3 Phillip Dennis Cate (2005), p. 44.
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¥ Andreas Blithm, “In living Color,” The colour of sculpture, 1840-1910, ed. Andreas Bliihm (Zwolle :
Waanders, 1996), p.27.
15 June Hargrove, “Painter-sculptors and polychromy in the evolution of modernism,”ed. Andreas
Bluhm (1996), pp. 104-105.
1® Suzanne Glover Lindsay, “Edgar Degas: His Life and Work,” Edgar Degas Sculpture, ed. Suzanne
Glover Lindsay, etc. (Washinton: Princeton University Press, 2010), p. 6-7.
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19" «these women of mine are..., involved solely and entirely in what they are doing.”5 |4t & HI$HES
£ (George Moore » 1852-1933) FRreitfiVEh - &5 HAH - BlogArt, “An Analysis of Degas
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http://learnartfree.blogspot.com/2011/02/analysis-of-degas-influence-on-gauguin.html » 2% H HH
2011/5/10 -

77


http://learnartfree.blogspot.com/2011/02/analysis-of-degas-influence-on-gauguin.html

FOURE BT o B e (w h B

L SR E AR (GRS L SR B (EE LA RS IR - 4t
SR I RTETIAGT - SuUBER TR R AR MR > AR ERETTR B 228k
B E— s B Eh - AMTBERE SRR - B BRSSO - RARIEE &
(RIS SEATEIRIBIZE » LU RHERT RS IE ST AL - A A BEEh IR » Sy
s T R SRR A RANEER AR EA o MINER TR AN
PR h T AR I R A E RSB PN AR ke A Lk
FPEBREED - X - X B A RTNERF - LA FuEEH o Nju R ATE N
AR A B Wit Rr o P RTEIEZSN MR RN -
b2 850 T ST A B 0397 257 BBV » A L R TSR L R e FEE AT B
e - {E S EGHF R REE 2B AR R  TIREEINE L) E 28 - EHIBLE R EI6
LTINS ) (R RATRL AT ASA LB 91 #85 & T HIHL e [ § 10] -
LIS T PRSI (8 11) 0 i ELa BN T LA MR TE
ST (R SR B A F %1 - BT R IME /N BB AR T
CIEIN NNy S IN E S S A NN SR SE iR PN=R AL leab)
ARSRIR - (B UERER BN EBIZE - 570 - BT (LR RIS e MR
NHEBAIEIEL T » SRRl E T e ik b AR IR ER D

P2 F 1878 R M M E G g5 H AfgR T - Fhl 2 aEEe
(stoneware ) BYLAYEZEE - EIEE NIAENEVEFEMEZIZ - Bt N HE &
SEREA YR o R - e IR G E AN AR T EEE

R RATEREA - e S IRl S 5 - EERER (Alexandre
Charpentier » 1856-1909 ) & A &35 #U(E i DI 2824 A (parisienne ) 5 REATRENH
1880 FAX » RIAAMITE IR - DAL E SR A6 28 T Bt 4 Y -REG AR (Rupert
Carabin » 1862-1932) - it iftft - s2RE S RSAVENRE » NN [EALE ~ (E1F HE
TEREENN » RS ASATH S 2R o YRS N AR A & - 2

2 ~ BRHV NS

1881 4 » FEHOAY-TVUpR/ NI S BRI - IS {i/ N - AEL 1879 FEE(E
AVELE - REHVEEG > 45 R IR E A HEH BB AR - B2 E
BAEEZIARY) - P R R EL RR AP R IV ZERE - RS HY T ~ SEEEHHRS
HIRENIEFTSEET R - EIIEAER SR B ER IS AR
S EAE R E — BN ZRE (W 12-14]) - NEETHEERE - WEH
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2L Loyrette Henry (1997 ) » B 111 -
%2 Phillip Dennis Cate (2005), pp. 62-62.
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2 Guillaume, ‘L’art at la nature: Salon de 1879,” in idem, Etudes dart antique et de moderne, Paris
1888, p. 181. ##5[H Wolfgang Drost, “Color, sculpture, mimesis,” ed. Andreas Blihm (1996), p.
67.

). F. Huysmans, L’Art Moderne (Paris, 1883), 228. ##5| [ Phillip Dennis Cate (2005), p. 78.

% Phillip Dennis Cate (2005), p. 78.
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% «Laterrible réalité de cette statuette lui produit un évident malaise; toutes ses idées sur la sculpture,
sur ces froides blancheurs inanimées, sur ces mémorables poncifs recopiés depuis des siecles, se
bouleversent. Le fait est que, du premier coup, M. Degas a culbuté les traditions de la sculpture
comme il a depuis longtemps secoué les conventions de la peinture.... Tout en reprenant la méthode
des vieux mattres espagnols, M. Degas I'a immédiatement faite toute particuliére, toute moderne,
par l'originalité de son talent...” Huysmans, L’ Art moderne, 226-7.
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21 4319 Carol Armstrong, “Duranty on Degas: A Theory of Modern Painting,” in Odd Man Out:

Readings of the Work and Reputation of Edgar Degas (Chicago: University of Chicago Press, 1991),
chapter 2.

“Realists among the Impressionists,” The New painting, Impressionism, 1874-1886 : an exhibition
organized by the Fine Arts Museums of San Francisco with the National Gallery of Art, Washington,
(San Francisco : The Fine Arts Museums of San Francisco, 1986), pp.337-350.

? |oyrette Henry (1997 ) » B 180-181 -
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% June Hargrove, “Painter-sculptors and polychromy in the evolution of modernism,”ed. Andreas
Bluhm (1996), p. 105.
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